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Grafisk metamorfose

Nar udstillingen har overskriften Grafisk metamorfose sigtes der til en forvandling. Gennem en &ndret arbejdmetode, et nyt
motivfelt og anvendelsen af nye udtryksmedier har man kunnet iagttage, hvordan billedkunstner Steen Rasmussen gradvist
har forvandlet graenserne for, hvad grafik og ikke mindst en grafisk tankegang kan vaere.

Steen Rasmussen har laenge arbejdet med de grafiske udtryk. Siden studiedrene i 1980erne har han beskaeftiget sig med grafik
af den mere klassiske type, i form af tryk pa papir og forskellige blandformer. Disse vaerker spaender fra de formatmaessigt gan-
ske sma og komprimerede, til lidt stgrre blade. Udtrykket er ofte fortzettet, lagvist, og holdt i ganske fa mgrke nuancer, af og til
sekunderet af en enkelt klar farvetone. Hele vejen igennem Steen Rasmussens kunst gar en linje omkring skabelsen af billed-
maessige rum, der kan udtrykke noget, give plads for refleksion. Spillet mellem for og bag, lys og mgrke er centrale redskaber.

| det seneste arti har man kunnet se Steen Rasmussen arbejde mere og mere skulpturelt. Grafik er blevet en made at taenke p3,
og ikke sa meget et spgrgsmal om trykketeknik, selvom her selvfglgelig ligger en stor viden og erfaring nu. Den grafiske tanke-
gang udfoldes i bade to og tre dimensioner og inkluderer jaevnligt betragteren i det beskrevne rum, som en faktor i vaerket. En
del af hans veerker fremstar nu ogsa som rumlige installationer. Veerket Dialogue Table, som indgar i den aktuelle udstilling, er
en rumlig, sort og meget grafisk skulptur, hvor kunstneren undersgger deden og skaber en slags meditationsrum med konkret
fysisk plads til betragteren og pa et mere metaforisk plan plads til dennes overvejelser om emnet.

| andre vaerker arbejdes med udskaering, der kan minde om papirklippets leg med lys og mgrke, og hvad der er foran og bagved,
og ikke mindst - nar det anvendes rumligt - giver fine og dramatiske skyggemuligheder. Det bevaegelige billede er naturligvis til
stede i det tredimensionelle rum, sa snart beskueren selv bevaeger sig rundt, men bevaegelighed og nye perspektiver under-
streges pa flere mader af kunstneren. Dels anvender han projektion, dels tilfgrer han en lydside, greb hvormed ideen om tid og
varighed far en form i vaerket. Igen undergar vore forestillinger om rum og rummets afgraensning en forvandling.

Iben From
Direktgr, cand.mag., MMU
KunstCentret Silkeborg Bad
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Graphic Metamorphosis

This exhibition is dubbed Graphic Metamorphosis because it aims at a transition, a metamorphosis, so to speak. By means of
a new work method, motifs and new media of expression, the visual artist, Steen Rasmussen, makes it possible for the spec-
tator to view how he has changed the limits of what graphics, and not least graphic reasoning, can be.

Steen Rasmussen has worked with graphic expressions for quite some years. Ever since he graduated in the 1980s, he has
worked with the more classic type of graphics as expressed in prints on paper or various mixed forms. These works range
from the small, comprised prints to slightly bigger ones. The expression is often condensed in layers and kept in a few dark
nuances, and occasionally in one singular, clear tone. The hallmark of Steen Rasmussen’s art is creating a space which in an
illustrative sense is expressive, triggering a reflection. The main vehicle is therefore the reflection between the forefront and
the background, i.e. between light and darkness.

Over the past decade, Steen Rasmussen’s works have become increasingly sculptural in their mode of expression. Graphics
has become a mode of reflection and not so much a matter of print technique, although it goes without saying that the artist
now draws on his vast knowledge and experience within the field. The graphic way of thought is expressed two-dimensional-
ly and three-dimensionally, frequently including the spectator in the room in question and as a factor within the work itself. A
great number of his works now also appear as spatial installations. The work, Dialogue Table, which is included in this exhibi-
tion, is a spatial, black, very graphic sculpture in which the artist explores Death. He creates a kind of meditative space with
room for the spectator to ponder — meditate — on a more metaphoric level on the topic.

Steen Rasmussen works with carvings similar to the collages’ play with light and darkness, and what is at the front or at the
back, and not least which - when used in a spatial sense — triggers delicate and dramatic shadow effects. When the spectator
moves about, the movable image is present in three-dimensional space. However, the artist underscores motion and new
perspectives in several ways, e.g. by means of projection and sound. These are tools in which the element of time and dura-
tion are given a form within the work itself. Once more, our notion of space and its limitations undergoes a transformation.

Iben From
CEO, MA. MMU
KunstCentret Silkeborg Bad



Grafisk metamorfose
Tekst af mag. art Birgit Hessellund

Der er kunstnere, der pa et tidspunkt i livet har fundet deres kunstneriske udtryk, deres formel, og som i arene fremover
bliver stdende dér og skaber variationer over et tema eller en form. Den kategori hgrer Steen Rasmussen ikke til, tveertimod.
Den retrospektive udstilling “Grafisk metamorfose” spaender derfor vidt, bade i tid og udtryk, for Steen Rasmussen er en
mand af mange talenter. Men han er fgrst og fremmest grafiker, og udstillingen giver et indblik i de mange grafiske udtryk,
han behersker. Og selv i de senere ars skulpturelle veerker bevarer han en grafisk dimension i den made, hvorpa han teenker
samspillet mellem lys og mgrke, rum og flade.

Den klassiske sort-hvide grafik udfolder sig i to dimensioner pa papirets flade. Her er virkeligheden filtreret gennem kunstner-
ens blik og udtrykket komprimeret til kunst. Det er i sig selv en form for metamorfose — det graeske ord for forvandling, det at
ga fra én tilstand til en anden.

Under uddannelsen pa Det jyske Kunstakademi 1982-87 havde Steen Rasmussen sa forskellige kunstnere som John Olsen og
Poul Skov Sgrensen som undervisere. Begges arbejdsmader kan spores i hans vaerk — John Olsen, "tingfinderen”, der arbejder
utraditionelt og har blik for skgnheden i naturens efterladenskaber og processer, og Poul Skov Sgrensen, der mere lavmeelt
repraesenterer det klassiske sort-hvide udtryk. Steen Rasmussens tidlige grafiske veerker fra 80erne vidner om beherskelsen
af de klassiske teknikker og det solide handvaerk, og forener et figurativt forteellende formsprog med abstrakte elementer.

De tidlige grafiske vaerker er gennemgaende holdt i sort-hvid, kombineret med brune toner og en enkelt sartbla farveaccent.
Og senere kommer den rgde farve pa banen.

Ofte er det grafiske vaerk komponeret i flere lag, der skyder sig ind over hinanden. De rummer en historisk eller tidsmaessig
dimension, som nar menneskefiguren optraeder som en gentaget skabelon, et led i en lang slaegtskaede, der straekker sig fra
urtid til nutid. Manden og kvinden, livet og dgden er centrale temaer, der Igber som en underliggende trad gennem hele
vaerket. Men Steen Rasmussen stiller sig ikke tilfreds med at arbejde i klassiske grafiske teknikker som traesnit, linoleumsnit,
@tsning og radering — han afsgger ogsa feltets yderste greenser. Den grafiske metamorfose bliver derfor af endnu mere
vidtraekkende karakter, nar grafikken i de senere ar har bevaeget sig ned af vaeggen og ud i rummet som 3-dimensionale in-
stallationer i stort format.







Kunstneriske dialoger.

At skabe kunst er ret beset en ensom gerning — eller kan vaere det. Men den kan ogsa skabes i dialog med andre, og sadanne
kunstneriske dialoger har Steen Rasmussen fgrt med bade danske og internationale samarbejdspartnere At han er en kos-
mopolit med et stort internationalt netvaerk kommer bl.a. til udtryk i det fgrste vaerk, man mgder pa udstillingen, ”Brasilian-
ske billeder- japanske skygger”, 2006. Dette vaerk tager udgangspunkt i fotos fra brasilianske katolske kirkegarde, hvis mon-
umentale gravmonumenter kan tage karakter af selviscenesaettelse. Disse fotos blev siden omsat i udskarne, organiske sorte
former, der rejser sig fra gulvet og vokser ud af vaeggen. Veaerket blev fgrste gang blev udstillet i Japan, hvor det kastede sit
skyggespil i det levende rum, i samspil med rgde geometriske felter.

Netop mg@gdet med Japan og japansk filosofi har vaeret en vaesentlig inspiration for Steen Rasmussen og sat markante spor i
hans veerk, siden han i 1997 traf den japanske kunstner Rikou Ueda. De to kunstnere begyndte tre ar senere at sende billeder
frem og tilbage mellem Danmark og Japan, billeder, som de pa skift bearbejdede i en kunstnerisk dialog pa tvaers af geograf-
iske og kulturelle forskelle. Det naere samarbejde er fortsat og har fgrt en reekke faelles veerker og udstillinger med sig. Et

af de mest markante er det konceptuelle projekt "Winds (Visualizing the immaterial)”, med deltagelse af parter fra verdens
konfliktomrader som Kina/Tibet, Bosnien/Serbien og Israel/Palaestina. De har pa forskellige steder indfanget den vind, der
lader hant om territoriale greenser, og derpa konserveret den pa dase i al dens immaterielle flygtighed. De neutrale metaldas-
er udstilles som en helhed, og adskiller sig kun fra hinanden med den lille etiket, der dokumentarisk angiver tid og sted for
dasens indhold. Gennem arene er vaerket vokset i omfang, som man har kunnet fglge pa udstillinger i 2003, 2007 og 2011.
Steen Rasmussens verbale og kunstneriske dialog med Rikou Ueda har ogsa fundet udtryk i veerket ”Dialogue Table” fra 2009,
et 3-dimensionalt vaerk, som Steen Rasmussen har udformet som et bord i udskeaering og med lydside af de to kunstnere i
feellesskab. Det vokser ud i rummet som et stort grafisk papirklip i forfinet filigran, en skulptur i organisk vaekst, men holdt

pa plads af bordets geometriske flader. | de mgrke udskaeringer gemmer sig bade buddhistiske og kristne symboler, og bordet
rummer bade en dialog mellem forskellige religioner og mellem livet og dgden - det faellesmenneskelige vilkar uafhaengigt af
kulturelle forskelle.

Som globetrotteren bliver Steen Rasmussen aldrig feerdig med at udforske den ydre og den indre verden. Han er altid un-
dervejs, og har pa det seneste arbejdet sammen med bade forfattere og musikere. | 2012 med udgangspunkt i forfatteren
Amalie Smidts tekst “Sommer i oktober”, og har til udstillingen "Grafisk metamorfose” har han skabt nye stedsspecifikke
veerker med lydside af musikeren Esben Mgller Hansen.

10

Interessen for huset (og gravmonumentet) som et spejlbillede af beboeren, dvs. en form for selviscenesattelse, har fundet
nye udtryk i mgdet med Silkeborg Bad. Her rejser sig florlette huse af bogbindergaze med referencer til stedets fortid som
kursted for det velhavende borgerskabs darligdomme og begreber som tuberkulose, hysteri og hypokondri. Gazehusene er
slgret transparente, men har samtidig en veevet struktur. De fungerer som baggrund for projektioner af gamle fotos fra ste-
dets historie, der samples ind over hinanden og ledsages af Esben Mgller Hansens lydside. Andetsteds i udstillingen mgder vi
en helt anderledes raekke sygebilleder, men de har en mere nutidig karakter, og vidner om kunstnerens personlige livtag med
sygdom og behandling.

En nyskabelse med referencer til Silkeborg Bad er ogsa det lille spejlkabinet, hvor man som Alice i Eventyrland traeder ind i en
fortryllet verden, der spejler den omliggende natur med dens vandspejl og store gamle traeer. Hvor Steen Rasmussen tidlig-
ere egenhandigt har skaret motivet ud, eksperimenterer han her med laserudskaering i akryl, og kan dermed skabe en endnu
stgrre detaljerigdom, end handen formar. | dette spejlrum oplever man sig selv i flere dimensioner, pa én gang set ovenfra

og nedenfra, foran og inden i rummet. Det er et veerk, der bogstavelig talt spejler verden og os mennesker, nar vi beveeger os
ind i den.

11
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Graphic Metamorphosis
Text by Birgit Hessellund MA.

There are artists who at some point in life have found their artistic expression, their formula and who in the coming years
remain there, creating variations over a theme or a shape. Steen Rasmussen does not belong in this category at all. The
retrospective exhibition, “Graphic Metamorphosis,” covers a wide range both in time and expression because here the artist
is @ man with many facets. He is a graphics artist more than anything else and the exhibition gives an insight into the many
graphic expressions he masters. Even with his sculptural works in recent years, he maintains a graphic dimension in the way
in which he perceives the interplay between light and darkness, space and surface.

The classic black and white graphics unfolds itself in two dimensions on the surface of the paper. Here, realty is filtered
through the artist’s eye and the expression compressed into art. This in itself is a kind of metamorphosis — the Greek word
for transformation, i.e. moving from one state to another.

When Steen Rasmussen studied at the Jutland Academy of Art from 1982-87, he was tutored by two such diverse artists as
John Olsen and Poul Skov Sgrensen. The work method of both tutors can be traced in Steen Rasmussen’s work — John Olsen,
“The Thing Finger” - which works untraditionally with an eye for the beauty of the processes and traces of Nature on the one
hand — and Poul Skov Sgrensen, who represents the more subdued classic black and white expression. Steen Rasmussen’s
early graphic works from the 1980s are proof that he masters the classic techniques and the thorough knowledge of the art,
combining figuratively narrative idioms with abstract elements. His early graphic works tend to be in black-and-white com-
bined with brown tones and one single delicate blue accent of colour. Later on, the red colour is in the field.

The graphic piece of work is often composed in several layers that interact with each other. They contain a historic, or a peri-
od of dimension, as regards time as when the human body appears as a repetitive template, a link in a long line of collateral
kinship, stretching from the beginning of time to the present. Man and woman, Life and Death, are a unifying principle in his
works. Yet Steen Rasmussen is not satisfied at merely working in classic, graphic techniques such as woodcut, linocut and
etching. He wants to explore all the outer limitations of the field. This graphic metamorphosis thus becomes far more exten-
sive since graphics has moved down from the wall and into space as large three-dimensional installations.

19
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Dialogues of art

All things considered, creating art can be a lonely task. However, it can also be created in a dialogue with others, and Steen
Rasmussen has done precisely that with Danish and international partners. He is a cosmopolitan with an impressive network
was expressed in the first work we meet at the exhibition: Brazilian images — Japanese shadows, 2006. This work is based on
photographs from Catholic churchyards in Brazil in which the sepulchral monuments bear the hallmark of self-presentation.
These photos were later transformed into carved, organic black shapes that rise from the floor and grow out of the wall. The
work was on exhibition for the first time in Japan where it cast its phantasm in living space, interacting with red, geometric
fields.

The meeting with Japan and Japanese philosophy has been a considerable source of inspiration for Steen Rasmussen, setting
their characteristic mark in his works since he met the Japanese artist, Rikou Ueda, in 1997. Three years later, the two art-
ists began exchanging images between Denmark and Japan, which they took it in turns to adapt in an artful dialogue across
geographical and cultural differences. Their close collaboration has continued, leading to a series of joint works and exhibi-
tions. This saw the conceptual project, “Winds (Visualizing the immaterial)” with participants from the world’s trouble spots,
China/Tibet, Bosnia/Serbia, and Israel/Palestine. In various places, these artists captured the wind which mocks territorial
boundaries and hence preserved it in a tin in all its immaterial elusiveness. The neutral metal tins are exhibited as a whole
and only differ from each other by the small label which documents time and place of the content of the tin. The work has
grown over the years as one can see on exhibitions in 2003, 2007 and 2011.

Steen Rasmussen’s verbal and artistic dialogue with Rikou Ueda is also expressed in “Dialogue Table”, a work that dates back
to 2009. It is a three-dimensional work which Steen Rasmussen has shaped as a table in carving and with a sound-side by
two artists in joint collaboration. It grows into space as a large, graphic collage in delicate filigree, a sculpture that grows
organically but is kept in place by the geometric surfaces of the table. Buddhist and Christian symbols are hidden in the dark
collage, and the table is a dialogue between various religions and between Life and Death, the joint elements common to
Mankind irrespective of cultural differences.

22

Like a globe-trotter, Steen Rasmussen will never finish exploring the exterior and interior world. He is always on the
move, and most recently he has worked together with writers and musicians. Taking as his point of departure Amalie
Schmidt’s text, Sommer i oktober [Summer in October] from 2012 and for the Graphic Metamorphosis Exhibition, Steen
Rasmussen has created new place-specific works with sounds composed by Esben Mgller Hansen.

The interest in the house (and the sepulchral monument) as a reflection of the inhabitant, by which is meant a a kind of
self-presentation, has found new expressions at Silkeborg Bad. Here airy houses of gauze of the kind bookbinders used
are a reminder of the days when the place was used as a spa to cure such ailments as ill health, tuberculosis, hysteria
and hypochondria. The gauze houses are hazy-transparent yet have a woven structure. They serve as a background for
projections of old photographs from the historic past of the place sampled into and over each other to the accompani-
ment of sounds composed by Esben Mgller Hansen. Elsewhere in the exhibition, we come across a completely different
series of sickness images, but they are more like present-day photos, testifying to the artist’s personal struggle with
sickness and treatment.

The exhibition is also innovative in the sense that it refers not only to Silkeborg Bad and its past but has connotations

to Alice in Wonderland, who steps into a magical world, which is the small mirror room that reflects the surrounding
countryside with its water surface and old trees. Previously, Steen Rasmussen carved the motif himself but now he
experiments with laser technique on cutting acryl. This enables him to create a wealth of elaborate details not otherwise
possible by only using the hand. This mirror room makes you see yourself in various dimensions, from above and from
below, and within the room. It is a work which literally reflects the world and us human beings when we step into it.

23
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Tilbageblik / Looking Back
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Winds (Visualizing the immaterial)
A continuing work in progres in
Colaboration with Rikuo Ueda

Aarhus kunstbygning 2003
Tikotin Museum of Japanes art Haifa, Israel 2007
Kunsthal Nord Aalborg 2011

Ogsa vist pa udstillingerne

“Waste not want not” Delden, Holland 2008
“Arima Onsen back alley art Project” Kobe, Japan 2012
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Installation

Grafisk Metamorfose

KunstCentret Silkeborg Bad
side7-8-90g11

“Brazilian image - Japanese Shadows
side 12 - 16

“Passage”

Side 17-18 - 20 - 21 -24 -25

“Ekko”

Side 26

“Dialogbord”

Blandede Materialer / mixed Media
Variable mal / Varying dimensions

4

side 26 - 33

“Sommer i oktober/Summer in October”

Til digt af / to a Poem by Amalie Smith
Ord og Rum 2012

Kunsthal Braenderigarden, Viborg
Blandede Materialer / mixed Media
Variable mal / Varying dimensions

side 34 - 37

Dialogbord / Dialogue Table 2009
Kunsthal Braenderigarden, Viborg
Blandede materialer /Mixed media
200 x 200 x 240 cm

side 38
“Vanitassgjler /Vanitascollums” 2010
Ceres, Aarhus 50 x 50 x 200 cm

side39
“Language is a virus” 2008

“waste not want not” Delden, Holland

100 x 70 x.50 cm

side 40-41

“Sound of Graphic” 2007

“Hotel Vanitas”

Museet for Religigs kunst, Lemvig

Blandede Materialer / mixed Media

Variable mal / Varying dimensions

side 42-43

“Brazilian image - Japanese Shadows

2006 Gallery Ou, Osaka Japan
Plywood
Variable mal /varying dimansions

side 42 -43

“Food non food” 2006

Oude Blasiuskerk Delden Holland
375 x 150 x 200 cm

side 44 -45

“Gallery Ou” 2004

Blandede materialer /mixed media
Vaiable mal / varying Dimensions

side 46-47

Bog objekter /Book objects 2004
“Hotel Vanitas Room 5”

Ystad Kunstmuseum/ Sverige

2x 200 x 200 x 180 cm

92

side 56 - 61

Winds installationsfoto

Kunsthal Nord, Aalborg

Waste not want not Delden, Holland

Tikotin Museum of Japanese art Haifa Israel

dokumetationsfoto fra Ramala og
Jerusalem

istallationsfoto Aarhus Kunstbygning
Arima Onsen Back Alley Art Project
Dokumentationsfoto fra Tibet og Kina

Objekter /Objects

side 50
“Bagage” 30 x 20 x 15 cm
“Baerbar” 100 x 50 x 50 cm

Andet / Other

side 51

Sand printing 2008

“Footprints along the coastline”
Vadehavsfestival, Marbak plantage,
Esbjerg

side 52 -53
Malede kger / Painted Cows 2011
“Sommerbjerg” Gludsted

side 54
“Traveling wishing well” 2011
Kina og Tibet




Grafik /Graphics

side 4

“For(f)gaengelig “ 2007 unika tryk /Monoprint
mixed tenik// mixed tecnique

side 27
Atsning og Traesnit / Etching and woodcut
20x 27 cm

side 62
Koldnal / Drypoint 27 x 42,5 cm 1990
Traesnit

side 63

“Japanese impressions “

Unika tryk / Mono prints 2010, 25 x25 cm
Blandet teknik / mixed tecnique

25 x25cm

side 64 - 65

“Vanitas” serie

Unika tryk / Mono prints 201168 x 50 cm
Blandet teknik / mixed tecnique

side 66 - 67

fra serien “det syge /from the serie “the sick”
Unika tryk / Mono prints 2010, 68 x 50 cm
Blandet teknik / mixed tecnique

side 68

“Vanitas” serie

Unika tryk / Mono prints 2007, 68 x 50 cm
Blandet teknik / mixed tecnique

side 69

“Vanitas serie”(korsbjerget)

Unikatryk /Monoprints 2006, 50 x 50 cm
Blandet teknik /Mixed technique

side70-71
“Japan serie “
Unikatryk /Monoprints 2003, 31 x 21 cm

side 72 -73

fra serien “det syge /from the serie “the sick”
2002, Unika tryk / Mono print 43 x 58 cm
Blandet teknik / mixes tecnique

side 74 -75 og 77
“Repetion serie” 2000
Unika print / Monoprint 50 x 40 cm

side 76
spejling /reflection serie
Unika print / Monoprint 32 x 60 cm

side 78 -79
Ztsning / etching 1997 40 x 50 cm

side 80 -81
Ztsninger /etchings 1994 &1995 40 x 50 cm

side 82

Traesnit og esetsning /woodcut and etching
1995 32,5x41 cm og 38,5 x50 cm
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side 83
/Atsning /etching 1994 50 x 40 cm

side 84 -85
Koldnal /drypoint 1990 22x 31 cm
Koldnal /drypoint 1989 26 x 26,5 cm

side 86 -87
/Atsninger / etchings 1985
2stk11,5x16cm og 26,5x34cm

side 88 -89
/Atsninger / etchings 1985
30x39cm 22,5x 27,5

side 90 - 91

Linoliumsnit / Linolcut 1985

“Kol &Il /cow | &II”30x37 & 24,5x37,5cm
1987 “Landskab / Landscape” 30 x 30 cm

side 93

“Hus serie” Serie of Houses” 2004
Unika tryk / Mono prints 100 x 80 cm
Blandet teknik / mixed tecnique

side 94
Udsmykning til VIA campus Viborg
2011 Pigmentprint

Linoliumsnit / linolcut 1980 og 1982
40 X 54 cm
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